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Resumen || En los estudios fílmicos, el debate en torno al canon se halla estancado en la 
mera elaboración de listados por profesionales y críticos del sector. Frente a esto, la Teoría 
GHORV3ROLVLVWHPDVSURSRQHKHUUDPLHQWDVSDUDHOGHVDUUROORGHPHWRGRORJtDVDOWHUQDWLYDVTXH
permiten un discernimiento más claro del proceso de canonización. El análisis de diferentes 
variables dentro de los factores del sistema cultural posibilita un acercamiento más veraz y 




Palabras clave || &DQRQ_(VWXGLRVItOPLFRV_7HRUtDGHORV3ROLVLVWHPDV
Abstract || In Film Theory, the debate about the canon is stuck in the creation of lists by 
SURIHVVLRQDOVRUFULWLFV,QFRQWUDVWWRWKLVWKH3RO\V\VWHP7KHRU\SURSRVHVWRROVIRUGHYHORSLQJ
DOWHUQDWLYHPHWKRGRORJLHVWKDWOHDGXVWRDFOHDUXQGHUVWDQGLQJRIWKHFDQRQL]DWLRQSURFHVV7KH
analysis of the factors of the cultural system makes possible a precise and true approach to this 








































































PXOWLGLPHQVLRQDO TXH FRQWHPSOH XQD SOXUDOLGDG GH YDULDEOHV TXH
vayan más allá de las tradicionalmente tomadas en consideración, 
DTXHOODVTXHWHQtDQHQFXHQWDVyOR ODRSLQLyQGHFLHUWRVFUtWLFRVR
publicaciones especializadas para su elaboración1. El comportamiento 
del mercado, e incluso la opinión del propio público volcada por 
diferentes vías características de la sociedad 3.0, son elementos 
TXHQRGHEHQREYLDUVHDODKRUDGHLQWHQWDUIXQGDPHQWDUODLQFOXVLyQ
GHXQDXWRUHQXQFDQRQGHWHUPLQDGRʊdeterminado SRUTXHIUHQWHD
un canon único y universal proponemos la consideración de cánones 
P~OWLSOHVʊ HQ XQ FLHUWR PRPHQWR KLVWyULFRʊDERJDPRV WDPELpQ
SRU XQ FDQRQ GLDFUyQLFR IUHQWH DO HVWiWLFR WUDGLFLRQDOʊ (Q HVWH
VHQWLGR OD7HRUtDGH ORV3ROLVLVWHPDVVHPXHVWUDGHJUDQXWLOLGDG
por compartir estos presupuestos, especialmente si atendemos a su 
última etapa donde se produce la extensión de sus ideas acerca del 
fenómeno literario sobre el cultural, y por tanto aplicables al ámbito 
fílmico.
'HVGH HVWD WHRUtD VLVWpPLFD 7|W|V\ GH =HSHWQHN HO FLQH
como sistema es entendido como un fenómeno comunicativo cuya 
GH¿QLFLyQYLHQHGHWHUPLQDGDSRUVXQDWXUDOH]DIXQFLRQDOHVGHFLU
VH GHOLPLWD JUDFLDV D ODV GLIHUHQWHV UHODFLRQHV TXH VH HVWDEOHFHQ
HQWUHORVIDFWRUHVLQWHUGHSHQGLHQWHVTXHFRQIRUPDQGLFKRVLVWHPD
(QFXDQWRDVXHVWUXFWXUDLQWHUQDVHJ~Q,WDPDU(YHQ=RKDUSDGUH
de la teoría, se concebiría compuesto por un sustrato central y por 
RWUR XRWURV LQVWDODGRVHQ OD SHULIHULD 'LFKDSRVLFLyQ QR
REVWDQWHGHEHVHUFRQVLGHUDGDGHIRUPDGLDFUyQLFDʊRSRQLpQGRVH
DVt D OD FRQFHSFLyQ VLQFUyQLFD \ HVWiWLFD GHO VLVWHPD VHJ~Q HO
(VWUXFWXUDOLVPR IUDQFpVʊ \D TXH HO SRVLFLRQDPLHQWR YDULDUi
dependiendo de multitud de condicionantes. De tal modo, dichos 




desplazamiento de la dominante (YHQ=RKDU  OR OODPDUi
transferencia(OGHVFLIUDPLHQWRGHOFyPR\HOSRUTXpVHSURGXFHQ









de canon fílmico dada por 
Enric Sullá, la resultante de 
un consenso entre diferentes 
DJHQWHVGHYLVLRQHVQRVyOR
simultáneas, sino también 
GLYHUJHQWHV©Q~PHURUHGXFLGR






histórica, temática, estilística, 
QDUUDWLYDGHSHUVRQDMHVHWF
resultado de un proceso de 
VHOHFFLyQTXHHQHOFDVRGHO





































































1. Los procesos de canonización desde una 
perspectiva sistémica
(OGHEDWHDFHUFDGHOFDQRQHQHOPXQGROLWHUDULRʊ\SRUH[WHQVLyQ
en el terreno de las artes2ʊDOFDQ]yXQDLQVRVSHFKDGDSRSXODULGDG
FXDQGR+DUROG%ORRPSXEOLFyD¿QDOHVGHO VLJORSDVDGREl canon 
occidental: la escuela y los libros de todas las épocas GRQGH
UHLYLQGLFDEDXQFDQRQSHUVRQDOHQHOTXHHOYDORUHVWpWLFRSULPDED
VREUH FXDOTXLHU OHFWXUD LGHRORJL]DGD GH OD KLVWRULD OLWHUDULD (O
asunto provocó reacciones encontradas, pasando así a convertirse 
en el centro de airadas discusiones, especialmente en el ámbito 
académico estadounidense.
/DFRQVHFXHQFLDPiVLPSRUWDQWHIXHTXHHOFDQRQYROYLyDRFXSDU




establecer un canon occidental, de escritores hombres, europeos y 
EODQFRV.QR[TXHREYLDEDODVPLQRUtDV(VGHFLUOHDFXVDEDQ
GHSHUSHWXDUXQFDQRQWUDGLFLRQDO\FRQVHUYDGRUTXHUHSUHVHQWDED






\REUDVTXH UHSUHVHQWHQDHVDVPLQRUtDV 6XOOj )UHQWHDO
FDQRQ FRPR OR HQWLHQGH%ORRP DOPDUJHQ GH VX FDUiFWHU VRFLDO
KDEUtDTXHRSRQHURWURVQXHYRV4XHGDEDDVtGLVSXHVWRTXHDSDUWLU
de este momento en la teoría literaria se trataría pues de hablar, en 
OXJDUGHOFDQRQGHXQDKLVWRULDGHORVFiQRQHVTXHSRGtDLQFOXVR
OOHYDUQRVDGH¿QLUHOSURSLRFRQFHSWRGHOLWHUDWXUD©6HFRQ¿JXUDUtD
DVt XQD WHRUtD GH ORV FiQRQHV HQ SOXUDO TXH KDQ DFWXDGR HQ
diferentes etapas de la formación del concepto mismo de literatura y 
GHVXSURSLDHYROXFLyQª3R]XHOR<YDQFRV
Se procede asimismo en este momento al estudio de los mecanismos 
LGHROyJLFRV GH FRQVWUXFFLyQ GHO FDQRQ GHVSOD]DQGR DVt GH ODV
LQYHVWLJDFLRQHV OLWHUDULDV HO DQiOLVLV GH ORV FRUSXV UHVXOWDQWHV 6H
WUDWDEDDKRUDGHHQFRQWUDUHOREMHWLYR~OWLPRTXHVHHVFRQGtDWUDV
él, es decir, de desenmascarar el ejercicio de poder de las clases 
dominantes a través del establecimiento de un canon determinado. 
Se convertía así en un controvertido, y recurrente, objeto de estudio, 
DKRUD EDMR VRVSHFKD OOHJiQGRVH D SHQVDU LQFOXVR \ GH IRUPD
UHGXFWRUDTXHVXHODERUDFLyQVHGHEtDH[FOXVLYDPHQWHDUD]RQHV
NOTAS
2 | Abordamos en esta primera 
parte del artículo el ámbito 
literario para trascenderlo 
más adelante. A pesar de 
ODVOLPLWDFLRQHVTXHSXHGD
aparentar el trasvase de 
estos conceptos de un 
contexto a otro, no deja de 
proporcionar herramientas 
clave para desentrañar el 
modo de funcionamiento 





































































Este debate trascendió el ámbito norteamericano y fue importado a 
(XURSDWUDQVIHUHQFLDQRH[HQWDGHSROpPLFD\DTXHIXHFRQVLGHUDGR




Introducción a la Literatura Comparada*QLVFLVHLQFOX\HUDQ
FDStWXORVGHGLFDGRVDOFDQRQGHVGHHO IHPLQLVPR*DMHULR
HOPXOWLFXOWXUDOLVPR 1HUL < QR VyOR HQ ,WDOLD LUUXPSLy FRQ
IXHU]D VLQR TXH HQ (VSDxD WDPELpQ VH SXEOLFDURQ LPSRUWDQWHV
PRQRJUDItDVSDUDDQDOL]DUHOSUREOHPDFRPREl canon en la teoría 
literaria contemporánea3R]XHOR<YDQFRVREl canon literario 
6XOOjFRPS
(V SUHFLVDPHQWH HQ HVWD REUD GH 3R]XHOR <YDQFRV GRQGH HVWH
PXHVWUDXQDVDOLGDO~FLGD\H¿FD]DOFHUUDGRDPELHQWHGHGLVFXVLyQ
HQ((88/D VROXFLyQ UHFODPDGDSRUHO LQYHVWLJDGRUHVSDxRO \






perspectiva añade también la de la Semiótica de la Cultura de 
/RWPDQFX\DHMHPSODULGDGDODERUGDUHVWHWHPDFRQVLGHUDTXHQR
ha recibido toda la atención merecida, a pesar de ser la visión más 
FRPSOHMDGH WRGDV\FRLQFLGLU LQFOXVRHQDOJXQRVSULQFLSLRVFRQ OD
teoría de Even-Zohar3. 
+D\TXH UHFRQRFHUFRPRXQDGH ODVSULQFLSDOHVQRYHGDGHVGH OD
7HRUtDGH ORV3ROLVLVWHPDVHQFXDQWRDOFDQRQ OLWHUDULRHOTXHVH
retome la relación entre Literatura e Historia para sus estudios. 
(QOD]DGHHVWD IRUPDFRQ7LQLDQRY XQRGH ORVSLRQHURVD
este respecto al hablar del hecho literario para contraponerlo al 
GH/LWHUDWXUDPDUFDQGRDVtHOFDUiFWHUPXWDEOHGHODVFDWHJRUtDV
dependientes de las condiciones particulares de cada época. También 
es importante recordar cómo desde este marco teórico el texto deja 
GHVHUHOFHQWURGHOVLVWHPDSDUDRFXSDUXQOXJDUPiVHQHOPLVPR
abandonándose así el carácter textocentrista de otras corrientes 
teóricas por una visión más compleja del fenómeno artístico. 
7UDVODGDQGRHVWDLGHDDOHVWXGLRGHOFDQRQSURYRFDUiTXHHOLQWHUpV
se centre en el proceso de constitución de la canonicidad en una 





por la primera visión: nos 
interesa cómo se abordan los 
mecanismos de canonización 
desde una concepción 




































































Otra de las aportaciones de Even-Zohar a la teoría del canon parte 
de su concepción del sistema como un conjunto de elementos 
MHUDUTXL]DGRV TXH YDQ HMHUFLHQGR WHQVLRQHV HQWUH HOORV ʊOR TXH
conlleva una interpretación funcionalʊ4. Si a la hora de realizar 
su estudio sólo nos atenemos al estrato central, al canon en su 
concepción tradicional, estaremos obviando toda la literatura 
SHULIpULFDSRUORTXHGLFKRDQiOLVLVTXHGDUiLQFRPSOHWR\DTXHQR
es posible entender este fenómeno sin analizar en profundidad las 
UHODFLRQHV GH UHVLVWHQFLD TXH VH HVWDEOHFHQ HQWUH ORV HOHPHQWRV
canonizados y los no canonizados. Trasladando esto al ámbito 
FLQHPDWRJUi¿FR VyOR DVt SRGUHPRV HQWHQGHU FRUUHFWDPHQWH HO
VXUJLPLHQWRGHHWLTXHWDVFRPRFLQHunderground o Nouvelle Vague: 
VLQODFRQVLGHUDFLyQGHXQDFDWHJRUtDGRPLQDQWHFRPR©FLQHFOiVLFRª
R ©PRGR GH UHSUHVHQWDFLyQ LQVWLWXFLRQDOª %XUFK  QR VHUtD
SRVLEOHRSRQHUHVWDVRWUDVFODVHVGH¿QLGDVSRU OD WHQVLyQFUHDGD
en torno a este modelo hollywoodiense. Se rechaza así la omisión 
GHHOHPHQWRVQRFDQRQL]DGRVRPDUJLQDOHVSXHVWRTXHLPSHGLUtDHO
conocimiento del proceso de canonización en toda su complejidad, 
\D TXH LQHYLWDEOHPHQWH ©VRPH ¿OPV DUH PRYHG WR WKH FHQWHU RI
DWWHQWLRQRWKHUVWRWKHPDUJLQVª6WHLJHU
José Lambert, desde la universidad de Lovaina, ha sido otro de 
ORV SULQFLSDOHV LPSXOVRUHV GH OD 7HRUtD GH ORV 3ROLVLVWHPDV FRQ
valiosas contribuciones al concepto de canon. Una de las ideas 
PiV LQWHUHVDQWHV TXH GHVDUUROOD HQ VX REUD HV TXH HQ OXJDU GH
nociones metafísicas del canon, se deben realizar aportaciones de 
corte empírico: frente a universales estéticos, particulares históricos 
/DPEHUW  +X\H DVt GH OD LGHD GH HVWXGLDU VyOR XQ FDQRQ
estático, heredero de una época y unas condiciones determinadas, 
\HQUHIHUHQFLDDXQRVJXVWRVPX\SDUWLFXODUHVGHXQJUXSRVRFLDO
GDGR QRUPDOPHQWH XQD pOLWH DFDGpPLFD4XHGD DVt DPSOLDPHQWH
superado el proyecto de Harold Bloom de realizar un canon a la 
manera clásica, donde el propio autor se convierte en la autoridad 






Israel, el país donde precisamente nace.
El canon, como ya se ha comentado, no podrá estar constituido 
~QLFDPHQWHSRUWH[WRVVLQRTXHVHGHEHUiWHQHUHQFXHQWDWDPELpQ
ORVPRGHORV R OH\HV TXH ULJHQ VX SRVLFLRQDPLHQWR GHQWUR GH XQD
cultura5<HVWDQR OD IRUPDQVyOR ORV WH[WRVTXHKD\HQHOODVLQR
WDPELpQ ODV UHODFLRQHV TXH VH HVWDEOHFHQ HQ XQ GHYHQLU KLVWyULFR
NOTAS
4 | Dentro del marco de 
las teorías sistémicas 
KDEUtDTXHVHxDODUSRUODV
concomitancias detectables 
con la aproximación 
polisistémica, las aportaciones 
GH3LHUUH%RXUGLHX\VX
conceptualización del campo 








momento dado de tiempo» 
%RXUGLHX(VWD
estructura dinámica, fruto de 
las tensiones discernibles en 
el seno del sistema cultural, 
UHVSRQGHDXQDYLVLyQDQiORJD
de la de Itamar Even-Zohar.
5 | Even-Zohar llamará a este 
aspecto repertorio, como 



































































HQWUH WH[WRV \ FyGLJRV (V SRU HOOR PX\ SHUWLQHQWH OD GLVWLQFLyQ
UHDOL]DGDHQWUHGRVWLSRVGHFDQRQLFLGDGTXHVLUYHQSDUDH[SOLFDUGH
forma efectiva cómo se relacionan el nivel textual y el de repertorio. 
Estos conceptos son los de canonicidad estática, cuando una obra 
HQWUDDIRUPDUSDUWHGHOFDQRQMXQWRDRWURVWH[WRVVDQWL¿FDGRVSRU
una comunidad validadora, y el de canonicidad dinámica, cuando 
DGHPiV GH LQWHJUDUVH HQ GLFKR FDQRQ DFW~D FRPRPRGHOR HQ OD
FUHDFLyQGHQXHYDVREUDV(YHQ=RKDU. Esta última idea 
VHUtDVLPLODUDODGLIHUHQFLDFLyQTXHHVWDEOHFH5DNHIHW6HOD6KHII\
entre las nociones de guideline for cultural production, cuando 
XQ HOHPHQWR GHO UHSHUWRULR FXOWXUDO DFW~D FRPR JXtD SDUD RWURV
creadores/productores, y la de high status, cuando simplemente 
RVWHQWDXQDSRVLFLyQFHQWUDODXQTXHQRJHQHUHQXHYDVREUDVTXH
VLJDQVXVSRVWXODGRVWpFQLFRDUWtVWLFRV6HOD6KHII\
2. Los factores del sistema y su papel en la canonización
$ODKRUDGHDQDOL]DUHOSURFHVRGHFDQRQL]DFLyQGHXQDFLQHPDWRJUDItD
se deben considerar diferentes variables atendiendo a los elementos 
TXH,WDPDU(YHQ=RKDUGHQRPLQyFRPRfactores del sistema 
3DUD GH¿QLUORV SDUWH GH ORV HVWXGLRV VREUH OD FRPXQLFDFLyQ GH
5RPDQ-DNREVRQ\DQDOL]DWRGRVORVHMHVFRPELQDWRULRV
SRVLEOHVHQWUHORVHOHPHQWRVGHVXFpOHEUHHVTXHPD'HDFXHUGRDO
planteamiento del teórico israelí, estos son los factores constituyentes 
HQFXDOTXLHUPDQLIHVWDFLyQVRFLRVHPLyWLFDRFXOWXUDO
 Productor +DFH UHIHUHQFLD DO LQGLYLGXR TXH DFW~D HQ HO
repertorio, ya sea creando un producto o bien reproduciéndolo. 
Dichos productores no sólo crearán productos, sino también 
PRGHORVTXHVHUiQDVXYH] LQFRUSRUDGRVDO UHSHUWRULR8Q
productor individualmente no tendrá por lo tanto un impacto 
VLJQL¿FDWLYR HQ OD FXOWXUD \D TXH GLItFLOPHQWH SRGUi OLGHUDU
VyOR XQ FDPELR HQ HO VLVWHPD FXOWXUDO 3HUR D SHVDU GH OR
GLFKR SRU (YHQ=RKDU QR GHEHQ GHVSUHFLDUVH ORV OLJHURV
GHVSOD]DPLHQWRV TXH VH SURGXFHQ HQ HO VLVWHPD SRU KLWRV
SHUVRQDOHV \D TXH SRU HMHPSOR \ HQ HO FDVR GHO VpSWLPR
DUWH VHUtD QHJOLJHQWH REYLDU HO JHQLR GH SHUVRQDOLGDGHV
FRPR -DPHV &DPHURQ TXH FRQ VX SHOtFXOD Avatar 
produjo una convulsión en el cine comercial tal y como se 
HQWLHQGH KR\ FRQYLUWLHQGR HVWD SHOtFXOD GH FLHQFLD ¿FFLyQ
estereoscópica en el máximo exponente del concepto cine-
acontecimiento, con todas las implicaciones socioeconómicas 
TXHOOHYDDVRFLDGDV
Consumidor$TXt FRQWHPSODUtDPRV DO OHFWRU R GDGR TXH
KDEODPRV GH FLQH DO HVSHFWDGRU TXLpQ DFW~D SDVLYDPHQWH
HQHO UHSHUWRULR(V LQWHUHVDQWHKDFHUQRWDUTXHHVWD¿JXUD
NOTAS
_Este podría ser el caso de 
películas como Blade Runner 
5LGOH\6FRWWFX\D
GLUHFFLyQGHDUWHVLJXHVLHQGR









































































vez pueden orientar a una colectividad. Este consumidor, 
tradicionalmente inactivo, actúa así confundiéndose con el 
comportamiento de una institución canonizadora, si bien, 
GHELGRDVXFRQ¿JXUDFLyQFROHFWLYD\VXFDUiFWHUDQyQLPRVH
trata de una entidad difusa tanto en su composición como en 
sus líneas de tendencia.
Producto. Se entiende por producto tanto la realización de un 
FRQMXQWRGHVLJQRV\RPDWHULDOHVFRPRXQFRPSRUWDPLHQWR
determinado. El producto del sistema puede ser un texto, una 
REUDSOiVWLFDRFRPRHQQXHVWURFDVRXQDSHOtFXOD3HUROR
PiV LPSRUWDQWH GHVGH OD 7HRUtD GH ORV 3ROLVLVWHPDV QR HV
el análisis pormenorizado de los aspectos textuales, sino 
FRQRFHUFyPRODREUDLQÀX\HHQODVRFLHGDGFUHDQGRQXHYRV
modelos (como ejemplo, se puede aludir de nuevo al caso de 
AvatarTXHVXSXVRXQQXHYRPRGHORGHFRQVXPRGHFLQHSRU
VX HVWUDWHJLD GH H[SORWDFLyQ \ SURPRFLyQ FLQHPDWRJUi¿FD
OOHJDQGRDSURYRFDUXQDDXWpQWLFDIXULDSRUHOFLQHHQIRUPDWR
'HVWHUHRVFySLFRDXQTXH\DHQUHPLVLyQ
 Mercado 9HQGUi GH¿QLGR FRPR OD VXPD GH HOHPHQWRV
implicados tanto en la producción como en la venta del 
UHSHUWRULRFXOWXUDO0HGLDUiGHHVWDPDQHUDHQWUHHOSURGXFWRU
\ HO FRQVXPLGRU0LHQWUDVPD\RU VHDHOPHUFDGRPD\RUHV
WDPELpQ VHUiQ ODV SRVLELOLGDGHV GH TXH HVH UHSHUWRULR VH
GHVDUUROOH FRQ GLIHUHQWHV YDULDEOHV DOJXQDV GH ODV FXDOHV
contribuirán a su vez al desarrollo de la cultura. Debemos señalar 
TXHVXUHODFLyQFRQHOIDFWRUinstitución es problemática, dado 
TXHVH FRQIXQGHQHQWUHHOODVDPHQXGR /DVGLVWULEXLGRUDV
HQFRQWUDUtDQ DTXt VX OXJDU HQ HVWH DQiOLVLV DO IDYRUHFHU OD
FDUUHUDFRPHUFLDOGHFLHUWRV¿OPHVHQGHWULPHQWRVGHRWURV\





sus decisiones tendrán una mayor duración, sancionando 
DTXHOODVQRUPDVTXHVHUiQXVDGDVSRUJHQHUDFLRQHVIXWXUDV
(OFDVRPiVFRQRFLGRVHFRUUHVSRQGHFRQHOHVWDPHQWRR¿FLDO




































































se debe obviar el papel del consumidor 3.0 como ya se ha 
FRPHQWDGR\DTXHVXVRSLQLRQHVSXHGHQVHUHQODHUDGLJLWDO
PiV LQÀX\HQWHV LQFOXVR TXH ODV RIUHFLGDV GHVGH HO iPELWR
DFDGpPLFR 6H VLJXH DVt OD WHQGHQFLD TXH -HQDUR 7DOHQV









manejo de un determinado producto, es decir, su producción y 
consumo. Si hablamos del caso del cine, hacemos referencia 
DO FRQMXQWRGH UHJODV\PDWHULDOHVTXH UHJXODQSRUXQ ODGR
la producción, y por otro lado la interpretación de un texto 
FLQHPDWRJUi¿FR7. 
3DUDHVWXGLDUHOSURFHVRGHFDQRQL]DFLyQGHXQD¿OPRJUDItDʊ\SRU
extensión de su autor, desde el punto de vista de la politique des 
DXWHXUVʊ se deben pues analizar los diferentes factores puestos 
en acción con una obra para posteriormente aplicarlos a todas sus 
películas. La selección y contemplación de diferentes variables 
deben realizarse teniendo en cuenta los datos cuantitativos y 
FXDOLWDWLYRVTXHRIUHFHQVLHPSUHTXHVHDQVX¿FLHQWHVSDUDGHGXFLU
el comportamiento de este cine en un sistema cultural determinado. 
3RUVXSDUWHHO XVRGHOPpWRGRHVWDGtVWLFRGXUDQWHHODQiOLVLV VL
bien no es habitual en los estudios de Humanidades, podría dotar 
GHSUHFLVLyQDH[SUHVLRQHVYDJDV\UHFXUUHQWHVFRPR©WXYRp[LWRª
©IXH DFODPDGR SRU OD FUtWLFDª R ©SUHPLDGR UHLWHUDGDPHQWHª TXH
suelen inundar no sólo artículos periodísticos, sino también parte de 
la literatura académica. Con nuestra propuesta se intenta formular 
un sistema más objetivo no para elaborar un canon, sino para 
LGHQWL¿FDUVLXQSURGXFWRURPRGHORFXOWXUDOKDVLGRFDQRQL]DGRRQR
3DUD HO DQiOLVLV GHO IDFWRU mercado resultan muy valiosas las 
FLIUDV ¿QDOHV HQ OD WDTXLOOD SRU SHOtFXOD HVWUHQDGD (Q HO FDVR GH
SHOtFXODVIRUiQHDVGDGRHOUHVWULQJLGRQ~PHURGHFRSLDVFRQHOTXH
se suelen estrenar las películas extranjeras en países como EE. 
88ʊGHELGRDVXUHGXFLGRFLUFXLWRGHFLQHVHQYHUVLyQRULJLQDOʊ
UHVXOWDQ PX\ LOXVWUDWLYRV ORV UHVXOWDGRV HFRQyPLFRV ORJUDGRV SRU
FDGDXQDGHHOODVORTXHQRVSURSRUFLRQDUiXQDYLVLyQPiVDMXVWDGD
GHOLQWHUpVTXHVXVFLWD\ODSRVLFLyQ¿QDODQXDOHQWUHHOranking de 




7 | La cultura no se puede 
entender al nivel de los 
textos o como una mera 
suma de una serie de textos 
o productos, ni tampoco al 
nivel del repertorio. Será el 
conjunto de todos los factores 
descritos con anterioridad y 
sus interrelaciones.
_Como excepción, cabe 
mencionar dentro de las teorías 
sistémicas el caso de la Teoría 
Empírica de la Literatura, 
enunciada por S.J. Schmidt, 
cuyo uso de la estadística es 





































































y de las campañas de publicidad llevadas a cabo se puede incidir en 
el éxito o fracaso de una película.
La impronta del consumidor será también determinante en la 
FDQRQL]DFLyQGHELGRDTXHQRVHQFRQWUDPRVFRQHVSHFWDGRUHV
TXHQRVyORFRQVXPHQVLQRTXHSDUWLFLSDQDFWLYDPHQWHUHDOL]DQGR
recomendaciones a través de webs especializadas o redes sociales. 
Es conveniente tomar en consideración los datos proporcionados 
por ellos mismos a través de sus opiniones expresadas en internet, 
\DTXHSXHGHQRULHQWDUDXQDFROHFWLYLGDG(VWHIHQyPHQROHMRVGH
DYLVWDUVHXQDJRWDPLHQWRVHPXHVWUDHQXQFUHFLPLHQWRSURJUHVLYR9. 
El examen del repertorio, así mismo, proporciona información 
esencial para comprobar si un elemento ha sido canonizado o 
QR6HWUDWDUtDGHDQDOL]DUVLWDORFXDOSHOtFXODKDVXSXHVWRDOJ~Q
GHVSOD]DPLHQWRHQHOVLVWHPDFLQHPDWRJUi¿FRHVWXGLDGRHVGHFLU
si se ha constituido en un nuevo modelo GH FLQH 3DUD OOHYDU D
FDER HVWD HPSUHVD UHVXOWD GH JUDQ RSHUDWLYLGDG OD SUHVHQFLD
GH LQGLFDGRUHV TXH DSXQWDQ HQ HVWH VHQWLGR 6HUtD HO FDVR GH OD
FRQVWDWDFLyQGHQHRORJLVPRVFRPRhitchcockniano, almodovariano 
o fellinianoHMHPSORVGH OD LGHQWL¿FDFLyQGHXQDYDULDQWHFODUDHQ
HO FyGLJR FLQHPDWRJUi¿FR 3DUWLPRV GH OD KLSyWHVLV GH TXH VL VH
FUHD GLFKR QHRORJLVPR HQ XQD OHQJXD GHWHUPLQDGD HV SRUTXH VH
FRQVLGHUDVXFLQHFRPRDOJRSHFXOLDU\~QLFRFDSD]GHHVWDEOHFHU
dicho nuevo modelo (Q HVWD OtQHD LQWHUSUHWDWLYD OD LGHQWL¿FDFLyQ
GH RWURV SURGXFWRV FXOWXUDOHV FUHDGRV VLJXLHQGR HVWRV SDWURQHV
reforzaría esta idea de innovación en el repertorio.
3RU~OWLPRODinstituciónVHJXLUiWHQLHQGRXQSHVRHVHQFLDO3RUXQ
lado, es imprescindible la observación de las críticas vertidas sobre 




TXH XQD SHOtFXOD KD LGR UHFLELHQGR RUGHQDGRV FURQROyJLFDPHQWH
así como su relación con todas las variables posibles, ofrece una 






SRU DVRFLDFLRQHVGH FUtWLFRV<SRU ~OWLPR \ HQWUH RWUDV YDULDEOHV
observables, es imprescindible la consulta de las diferentes listas 
elaboradas por la crítica y los profesionales con lo mejor del cine 
mundial, para ver si se ha procedido a la inclusión de tal o cual 
SHOtFXODHQGLFKROLVWDGR&RPR\DKHPRVDGYHUWLGRDXQTXHQRGHEH
NOTAS





de los espectadores. No se 
KDKHFKRSRUTXHFUHHPRV
TXHD~QKR\GtDODLQÀXHQFLD
de los consumidores en el 
funcionamiento del sistema 
se halla aún bastante bien 
delimitado, diferenciándose 
claramente entre las funciones 
propias del mercado y las de 
la institución. Aún así habría 
TXHWHQHUHQFRQVLGHUDFLyQ
las aportaciones realizadas 
por este colectivo a través 
de herramientas web 
colaborativas como pueden 
ser las wikis de Breaking 
Bad o Lost0HGLDQWHHO
fenómeno fan se ha ampliado 
el éxito de estas nuevas 
series estadounidenses, 
contribuyendo de esta 
manera a una mayor 
difusión entre sectores 
amplios de la población 
\GLULJLHQGRGHIRUPD



































































correspondérsele en absoluto la total responsabilidad en el proceso 
GHFDQRQL]DFLyQʊ\DDGYHUWLPRVGHVXSDUFLDOLGDGOtQHDVDWUiVʊ
su impronta resulta determinante, especialmente cuando se vincula 
DORVRWURVDVSHFWRVDTXtFRQVLJQDGRV




OLVWDV OOHYDGDVD FDERSRU GLVWLQWRV JUHPLRV \DTXHGHWHUPLQDUiQ
una canonización entre ciertos sectores especializados en el ámbito 
FLQHPDWRJUi¿FR6H VLJXHQ FRQVWLWX\HQGRDVt HQ XQ DJHQWH FODYH
para la persistencia de ciertos elementos del repertorio en el sistema 
cultural de un determinado país, en la línea expuesta por Frank 
.HUPRGH  DO KDEODU GH LQVWLWXFLyQ \ ODV OHFWXUDV DVRFLDGDV
6HxDODUHPRV DTXt DOJXQDV LQLFLDWLYDV SXHVWDV HQPDUFKD HQ ((








vida, era el momento de elaborar los primeros cánones del cine, y 
además se coincidía con la publicación del famoso libro de Harold 
%ORRPFX\RPRGHORVHVHJXLUtDHQDOJXQRVFDVRV
(O $PHULFDQ )LOP ,QVWLWXWH $), DUUDQFy HVWD WHQGHQFLD FRQ HO
SUR\HFWR©$),¶V<HDUV0RYLHVª&RQHOREMHWLYRGHIHVWHMDU
HOSULPHUVLJORGHKLVWRULDGHOFLQHHQFDUJDURQDSHUVRQDOLGDGHV
UHOHYDQWHV GHO VHFWRU TXH VHOHFFLRQDUDQ ODVPHMRUHV SHOtFXODV GH
la historia. Debido a la naturaleza de la entidad convocante sólo 
HUDQVHOHFFLRQDEOHV¿OPHVHVWDGRXQLGHQVHVRFRQXQD LPSRUWDQWH











































































HQWUH ODV FXDWURFLHQWDV QRPLQDGDV GHO SULPHU SUR\HFWR$GHPiV
KLFLHURQDFWRGHSUHVHQFLDFXDWUR¿OPHVUHDOL]DGRVHQWUH\
The Lord of the Rings. The Fellowship of the Ring3HWHU-DFNVRQ
Saving Private Ryan6WHYHQ6SLHOEHUJTitanic (James 
&DPHURQ  \The Sixth Sense 01LJKW 6K\DPDODQ 
Citizen KaneVHJXLUtDHQODF~VSLGHGHODOLVWDSHURThe Godfather 
SDVDUtD DO VHJXQGR SXHVWR HQ GHWULPHQWR GHCasablanca TXH VH
FRQIRUPDUtDFRQODPHGDOODGHEURQFHHQHVWDFODVL¿FDFLyQ.
(O$),HQGDGRHOp[LWRGHHVWDLQLFLDWLYDSXEOLFy©$PHULFD¶V
*UHDWHVW )LOPV LQ &ODVVLF*HQUHVª /RPiV LQWHUHVDQWH GH
HVWH QXHYR SUR\HFWR IXH OD VHOHFFLyQ GH JpQHURV \ OD GH¿QLFLyQ
dada a cada uno de ellos: animación, comedia romántica, western, 
FLQH GHSRUWLYRPLVWHULR IDQWDVtD FLHQFLD ¿FFLyQ JiQVWHU GUDPDV
judiciales y cine épico. A pesar de su poca repercusión en el ámbito 





por intereses personales y económicos. El célebre crítico Jonathan 
5RVHQEDXPD ORVSRFRVGtDVGHVDOLUSXEOLFDGDODSULPHUD
lista del AFI, denunció en el Chicago ReaderHOFDUiFWHUHJRFpQWULFR
GHODLQVWLWXFLyQDPHULFDQDDOUHVWULQJLUORVUHVXOWDGRVH[FOXVLYDPHQWH
al ámbito estadounidense. Airado por la desconsideración con la 
SURGXFFLyQ FLQHPDWRJUi¿FDPXQGLDO SURSXVR D FDPELR VX SURSLR
canon, comparándolo además al del AFI. Su preocupación en torno 
DHVWH WHPDVHSURORQJyFRQ ODSXEOLFDFLyQHQGHEssential 




Además de estos listados debemos citar también las listas 
publicadas por la prensa estadounidense y revistas especializadas 
con lo mejor del cine mundial10. La revista Time se convierte en el 
principal impulsor de estos inventarios cuando en mayo de 2005 los 
FUtWLFRV5LFKDUG6FKLFNHO\5LFKDUG&RUOLVVSXEOLFDQ©*UHDW0RYLHV
from 9 Decades» (QHVWHDUWtFXORGLVWLQJXLHURQDODVPHMRUHV
películas de cada década comenzando en 1923, el año del primer 
número de la revista. Hable con ellaSRUHMHPSORVHUtDHVFRJLGD
FRPR ODPHMRU SHOtFXOD GH OD GpFDGD LQDXJXUDO GHO VLJOR ;;, 6LQ
OXJDUDGXGDVVXSXVRXQHVSDOGDUD]RPiVDODFDUUHUDFRPHUFLDO\
FUtWLFDGHHVWDFLQWDTXHVHKL]RFRQHO2VFDUDOPHMRUJXLyQRULJLQDO
DSHQDV GRV DxRV DQWHV SURORQJDQGR DVt VX HVWDWXV GH FOiVLFR
contemporáneo. 
NOTAS
10 | A esta tendencia en 
la elaboración de cánones 
se sumaron importantes 
SXEOLFDFLRQHVFLQHPDWRJUi¿FDV
europeas como Cahiers 
du CinémaROD
LQJOHVDSight and Sound 
TXHOOHYDEDGpFDGDV
realizando estos sondeos. 
0iVUHFLHQWHPHQWHXQPHGLR
del peso de la BBC realizó 
en 2015, a través de las 
votaciones de sesenta y 
dos críticos internacionales, 
XQDHQFXHVWDSDUDHOHJLU
las cien mejores películas 




































































ORVWLHPSRVHQHODUWtFXOR©$OO7LPH0RYLHVª (Corliss y Schickel, 
'HEHPRV OODPDU ODDWHQFLyQVREUHFyPR ORVDXWRUHVHQHO
texto del artículo, asumen y reivindican la elaboración de listas como 
DOJRSURSLRGHQXHVWURWLHPSR$TXt\UHJUHVDQGRDOGLUHFWRUHVSDxRO
volvemos a encontrarnos con su película Hable con ella. Todo sobre 
mi madre aparece también en las dos listas individuales preliminares 
TXHHODERUDFDGDFUtWLFRSHURGDGRTXHGHEHQUHGXFLUHOQ~PHURGH
SUHVHOHFFLRQDGDVKDVWDVyORFLHQ\GDGRTXH\DFRQWDEDQFRQRWUD
del autor español, deciden sacarla del inventario. 
3RU RWUD SDUWH OD UHYLVWD FLQHPDWRJUi¿FDEmpire UHDOL]D HQ 
XQDHQFXHVWDFRQHOREMHWLYRGHVHOHFFLRQDUODVTXLQLHQWDVPHMRUHV
películas de todos los tiempos. El número de participantes en la 
HODERUDFLyQOOHJDUtDDORVPLOLQFOX\HQGRDGLUHFWRUHV\FUtWLFRV6H
WUDWDEDGHXQLQWHQWRGHORJUDUXQDYLVLyQPiVREMHWLYDGHORPHMRUGHO
cine mundial, tanto por el número de evaluadores como por el alto 
corpus de películas resultante, donde además no había limitación 
QL GH IHFKDV QL GH RULJHQ JHRJUi¿FR$Vt HO FLQH HVSDxRO HVWDUtD
representado por El espíritu de la colmena 9tFWRU(ULFHHQHO
puesto 93, Los olvidados /XLV%XxXHOHQHO\El laberinto 
del fauno *XLOOHUPRGHO7RURHQHOOXJDU
Los portales webs también se sumaron a esta tendencia. Un ejemplo 
ORFRQVWLWX\HODSiJLQDMr. ShowbizFUHDGDHQ\TXHXQRVDxRV
PiV WDUGH HQ  SXEOLFD ©7KH %HVW0RYLHV RI$OO 7LPHª
UH¿ULpQGRVHHVRVtH[FOXVLYDPHQWHDOiPELWRHVWDGRXQLGHQVH(Q
una web mucho más popular, Yahoo Movies, encontramos también 
XQDOLVWDTXHSUHWHQGHUHFRJHUODVPHMRUHVSURGXFFLRQHVDKRUDODV
UHDOL]DGDVHQWUH\©0RYLHVWR6HH%HIRUH<RX'LH
7KH0RGHUQ&ODVVLFVª. Todo sobre mi madre aparece otra vez, en 




DFRPSDxDGRV GH XQD UHÀH[LyQ WHyULFD VREUH ORV PHFDQLVPRV
SXHVWRVHQPDUFKDDODKRUDGHUHDOL]DUODVHOHFFLyQGH¿OPHV$~Q
DVtQR IDOWDQHQHOiPELWRHVWDGRXQLGHQVHDXWRUHVTXH YROYLHQGR
su mirada hacia Harold Bloom y su teoría del canon, toman a dicho 
autor como punto de partida para elaborar sus propios listados, 
ahora aplicando sus ideas sobre el cine. Tal vez uno de los intentos 
PiV LQWHUHVDQWHVʊDGHPiVGHO GH5RVHQEDXPʊVHDHO DUWtFXOR
GHGH3DXO6FKUDGHUWLWXODGR©&DQRQ)RGGHUª(QpO
OXHJRGH UHÀH[LRQDU VREUHHO VpSWLPRDUWH WUDV VXSULPHU VLJORGH
existencia, establece unas bases para la creación de un canon 








































































Unity of form and subject matter GDGR TXH HQ XQD JUDQ
SHOtFXOD OD IRUPD GHEH DFWXDU RWRUJDQGR HVD H[WUDxH]D DO
¿OPH
TraditionGHQXHYRHQHOVHQWLGRGH%ORRPVHJ~QHOFXDOODV
películas, respecto a sus precursoras, son más simultáneas 
TXHVHFXHQFLDOHV
Repeatability \D TXH OD DWHPSRUDOLGDG HV OD FODYH GH OR
FDQyQLFRSXHVWRTXHODREUDSXHGHVHUYLYLGDSRUGLIHUHQWHV
JHQHUDFLRQHVGHIRUPDUHSHWLGDDORODUJRGHODKLVWRULD
Viewer engagement GDGR TXH XQD JUDQ SHOtFXOD VDFDUi
al espectador de su estado pasivo haciéndole participar 
creativamente durante el visionado.
 Moralit\ SXHVWR TXH WRGD SHOtFXOD WLHQH XQ FRPSRQHQWH
PRUDOTXHQRVHGHEHREYLDU
'HOPLVPRPRGRTXH-RQDWKDQ5RVHQEDXPGH¿HQGH
TXH HO FDQRQ QR GHEH FHxLUVH QXQFD D SULQFLSLRV H[FOXVLYDPHQWH
comerciales, ni a una identidad nacional dada. Con todos estos 
FULWHULRVHODERUDVXSURSLDFODVL¿FDFLyQVHOHFFLRQDQGRODVFLQFXHQWD




bronce, como Hable con ellaHQHVWDRFDVLyQHQHOSXHVWR
4. La interferencia como forma de canonización
Entre los trabajos más interesantes llevados a cabo en el marco de la 
7HRUtDGHORV3ROLVLVWHPDVFDEHGHVWDFDUORVGH5DNHIHW6HOD6KHII\
HQHVSHFLDODTXHOORVTXHYHUVDQVREUHORVSURFHVRVGHLQWHUIHUHQFLD
entre diferentes sistemas. En nuestra opinión, un producto cultural 
VH FDQRQL]D GH IRUPD LQFXHVWLRQDEOH HQ HO PRPHQWR HQ HO TXH
se convierte en un modelo para una cultura determinada, y más 
aún cuando dicho modelo es reproducido de forma naturalizada; 
HV HQWRQFHV FXDQGR WLHQH OXJDU OD interferencia. Retomando los 
HVWXGLRVGH6HOD6KHII\VRQQHFHVDULRVWUHVSDVRVSDUDTXH
esto se produzca. El primero se corresponde con la importación 
GH SURGXFWRV D XQD VRFLHGDG GHWHUPLQDGD (O VHJXQGR FRQ VX
WUDGXFFLyQ\DVHDLQWHUOLQJtVWLFDRLQWHUVHPLyWLFD<SRU~OWLPRVH
GHEHGDUODUHSURGXFFLyQHVGHFLUTXHVHHMHFXWHQ\VHFRQVXPDQ




































































Es en este último momento, al producirse la naturalización de un 






OD SUHVHQFLD GH QHRORJLVPRV GH FDUiFWHU DQWURSyQLPR TXH VRQ
usados, por el público o la crítica, para describir un producto cultural 
determinado. Así, cuando un WKULOOHU ʊJpQHUR PRGHOL]DGR HQ HO
repertorio GHDFXHUGRDXQDVQRUPDVPX\FRQFUHWDVʊHVSDxROR
surcoreano es descrito como hitchcockiano estamos asistiendo a 






y además habitualmente de manera inadvertida. Esta discreción en 
VXPHFDQLVPRGHDFFLyQREOLJDDOLQYHVWLJDGRUDXQHVIXHU]RH[WUD





ciertos textos fílmicos canonizados en el repertorio, cuya impronta 
HVLQGLVFXWLEOHSRUVXIXQFLyQPRGHOL]DGRUD8VDQGRODWHUPLQRORJtD
empleada al comienzo de este artículo, se trataría además de un 
caso de canon dinámico, cuando un texto no sólo entra a formar 
SDUWHGHXQUHSHUWRULRFXOWXUDOVLQRTXHWDPELpQDFW~DGHJXtDHQOD
creación de otros productos. 





u otros productos culturales. Se constituye en una prueba de la 
canonización, en un sistema cultural determinado, cuando se 
conceptualiza un estilo y entra a formar parte no sólo del repertorio 
cultural, sino incluso del léxico. 
Desde este punto de vista polisistémico, creemos presentar una vía 
alternativa en la elaboración de los cánones tradicionales. Es una 
propuesta para discernir un auténtico canon epistémico frente a otros 
vocacionales 0LJQRORDXQTXHVLQROYLGDUTXHGLFKRVDQiOLVLV
deben realizarse tanto en el centro del sistema como en la periferia, 
NOTAS
11 | /DFRQWURYHUVLDJHQHUDGD
en torno a las lecturas 
LGHRORJL]DGDVGHOFDQRQ
tradicional deben partir de 
la consideración del crítico 
TXHKDSDUWLFLSDGRHQOD
elaboración de las listas como 
un consumidor no ajeno 
DODVLQÀXHQFLDVGHOUHVWR
de la sociedad. El carácter 








































































SXHVWR TXH WRGRV ORVPRGHORVSXHGHQRULHQWDU D GLYHUVRVJUXSRV
VRFLDOHVTXHQRSRUPHQRVQXPHURVRVVRQPHQRVLPSRUWDQWHVHQ
ODFRQ¿JXUDFLyQGHOVLVWHPDFXOWXUDO/DKLVWRULDGHOFLQHDSHVDUGH
su aún corta historia, da buena muestra de ello, y se convierte en un 
campo de pruebas aún por explotar12. 
NOTAS
12 | 3LpQVHVHVRODPHQWHHQ
el caso del cine underground 
estadounidense, uno de 
cuyos popes, Andy Warhol, 
se ha convertido hoy en día 
en uno de los principales 




premios Oscar o reconocido 
como doctor honoris causa 
por la Universidad de Harvard. 
6HYHDTXtFyPRVHKD
producido una transferencia 
de elementos del sistema 
fílmico de la periferia al centro, 
RORTXHHVORPLVPRXQFODUR
proceso de canonización, 
DOPLVPRWLHPSRTXHXQD
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Abstract || In Film Theory, the debate about the canon is stuck in the creation of lists by 
professionals or critics. In contrast to this, the Polysystem Theory proposes tools for developing 
alternative methodologies that lead us to a clear understanding of the canonization process. The 
analysis of the factors of the cultural system makes possible a precise and true approach to this 
phenomenon, where the mentioned lists are only additional elements present in this context, and 
the intersystemic interference becomes the most sophisticated sign of canonization. 






























































Even without an attempt at a complete and coherent theorization, 
LQRXURSLQLRQWKH¿OPFDQRQUHTXLUHVDPXOWLGLPHQVLRQDODSSURDFK
which takes into consideration a number of variables going beyond the 
opinion of certain critics or specialised publications when compiling 
the canon1. Market behaviour and public opinion as expressed in 
3.0 society are elements which must not be ignored when trying to 
place an author in a canon – one of many, as we propose to consider 
the notion of multiple canons in contrast to a single and universal 
canon – at a certain moment in history – we also hold the concept 
of a diachronic canon as opposed to the traditional static one. In this 
sense, Polysystem Theory proves to be of great use in sharing these 
notions, especially at its last stage in which ideas about the literary 
SKHQRPHQRQH[WHQGHGLQWRFXOWXUHDQGZHUHWKXVDSSOLFDEOHWR¿OP
In systems theory (Tötösy de Zepetnek 1992), cinema as a system 
LVXQGHUVWRRGDVDFRPPXQLFDWLYHSKHQRPHQRQZKRVHGH¿QLWLRQLV
GHWHUPLQHGE\LWVIXQFWLRQDOQDWXUHWKDWLV LW LVGH¿QHGDVDUHVXOW
RI GLႇHUHQW UHODWLRQVKLSV HVWDEOLVKHG EHWZHHQ WKH LQWHUGHSHQGHQW
factors which make up the system. Its internal structure, according 
to Itamar Even-Zohar, father of the theory, would be composed of a 
central substratum and another, or others, positioned on the periphery 
(1990). Such position, however, must be considered diachronically – 
as opposed to the synchronic and static notion of the system suggested 
by the French structuralists – as positioning will vary depending on 
a multitude of conditions. Thus, peripheral elements can move and 
occupy the centre, moving the substructure previously in the centre 
to the periphery, although sometimes they may coexist in the central 
zone. This phenomenon, which Formalists called displacement of 
the dominant, was called transference by Even-Zohar (1990). One 
of the recurring areas of research in Polysystem Theory would be to 
¿QGRXWKRZDQGZK\WKLVSURFHVVRFFXUVDQDO\VLQJDQGGHVFULELQJ
the integration process of cultural products in societies. Translating 
this to the canon, and from a polysystemic perspective, the interest 
ZRXOGOD\RQ¿JXULQJRXWWKHFDQRQL]DWLRQSURFHVVRIDJLYHQFXOWXUDO
practice, rather than in the study of the canon resulting from the 
process. 
1. The processes of canonization from a systems 
perspective
The debate around the canon in the literary world – and by extension, 
WKH¿HOGRIWKHDUWV2 – reached an unforeseen popularity when Harold 
Bloom published The Western Canon: the Books and Schools of the 
Ages (1994), in which he defended a personal canon based on an 
NOTES
1 | Here we follow Enric Sullá’s 
GH¿QLWLRQRIWKH¿OPFDQRQWKH
result of a consensus amongst 
GLႇHUHQWVLPXOWDQHRXVDQG
divergent visions: “número 
reducido de películas, 
seleccionadas del catálogo o 




histórica, temática, estilística, 
narrativa, de personajes, etc.), 
resultado de un proceso de 
VHOHFFLyQTXHHQHOFDVRGHO




this article, we tackle the 
OLWHUDU\¿HOG'HVSLWHWKH
limitations which there may 
seem in the transfer of these 
concepts from one context 
to another, it continues to 
provide key tools that would 






























































aesthetic value over any ideological understanding of literary history. 
The issue provoked mixed reactions, becoming the centre of heated 
discussions, especially in the US academia. 
The most notable outcome was that the canon occupied, once 
again, an important position in literary studies. Contributing to the 
controversy was the reaction of some of those pertaining to what 
Bloom called «the school of resentment» (deconstructionism, 
feminism, Marxism…), who either felt attacked or who accused 
Bloom of establishing a Western, European, white male canon 
(Knox, 1993) oblivious of minorities. In other words, they accused 
him of perpetuating a traditional and conservative canon which 
represented the dominant power. In reaction, many academics were 
in opposition to the canons proposed by the American researcher, 
which undoubtedly helped to fuel debate in literary criticism.
What remains clear is that Bloom’s vision was a valid option to 
ZKLFKRWKHUGLႇHUHQWSRLQWVRIYLHZVKRXOGEHDGGHGDVLPSOHWDVN
given that it would only need to include writers and works from the 
PLQRULWLHV 6XOOj  1H[W WR WKH FDQRQ DV GH¿QHG E\ %ORRP
aside from the social character of literature, new ones would need 
to be proposed. From this moment on, then, literary theory would 
be about a history of canons, rather than of the canon, which could 
HYHQOHDGXVWRDQDSSURSULDWHGH¿QLWLRQRIWKHFRQFHSWRIOLWHUDWXUH
©6HFRQ¿JXUDUtDDVtXQDWHRUtDGHORVFiQRQHVHQSOXUDOTXHKDQ
actuado en diferentes etapas de la formación del concepto mismo 
de literatura y de su propia evolución» (Pozuelo Yvancos, 2000: 82).
It also emerges at that time the study of the ideological mechanisms 
in the construction of the canon, moving literary research away from 
WKH UHVXOWLQJ FDQRQV 7KH WDUJHW ZDV WR ¿QG WKH XOWLPDWH DJHQGD
behind the canon, that is, to expose the power exerted by dominant 
classes in establishing a given canon. It therefore became a 
controversial and recurrent object of study under suspicion, leading 
to the reductive thinking that its creation ought to be exclusively for 
economic and professional reasons (Talens, 1995: 16).
This debate went beyond the North-American sphere and reached 
Europe, a transfer not without controversy given that it was considered 
something alien to the traditions of the continent. Its arrival in Europe 
ZDVVHHQ LQWKHEHVWRIFDVHVDVSXUHDUWL¿FH3R]XHOR<YDQFRV
'HVSLWH WKH LQLWLDO UHOXFWDQFH LW LVTXLWHV\PSWRPDWLF WR¿QG
in books such as Introducción a la Literatura Comparada (Gnisci, 
2002) chapters dedicated to the canon from a feminist (Gajeri, 2002) 
or multiculturalist perspective (Neri, 2002). Beyond Italy, in Spain 
important texts analysing the problem were also published in Spain, 
like El canon en la teoría literaria contemporánea (Pozuelo Yvancos, 





























































It is precisely in Pozuelo Yvancos’ work that provides a lucid and 
HႇHFWLYHVROXWLRQWRWKHVHDOHGDWPRVSKHUHRIGLVFXVVLRQLQWKH86$
The solution proposed by the Spanish researcher, and detailed in 
his other studies, consists of applying system theories tothe analysis 
RI WKH ©SURFHVRV GH FRQVWLWXFLyQ GH OD FDQRQLFLGDG OLWHUDULD TXH
son polisistémicos e históricos» (2000: 9). In order to resolve the 
problem, Pozuelo Yvancos places the studies within the framework 
of Polysystem Theory and its notable methodological coherence. To 
Polysystem Theory he adds Lotman’s Semiotics of Culture, which 
for him has not been properly attended, despite being the most 
complex vision and its agreement with some principles of Even-
Zohar’s theory3.
One of the main novelties of Polysystem Theory as regards the 
literary canon is its retaking of the link between Literature and History. 
In this way it relates to the theory proposed by Tynianov (1970), a 
pioneer in talking about the literary fact in contrast with Literature, 
emphasising the changeable nature of categories, dependent on the 
conditions of each period. It is also important to remember that, from 
this theoretical framework, the text is no longer at the centre of the 
system, and the text-centred nature of other theories give place to a 
more complex view of the artistic phenomenon. Translating this idea 
to the study of the canon, it will cause to focus interest on the formation 
of canonicity in a given culture instead of the study of the resulting 
canons. In this way, it is possible to obtain an accurate knowledge 
of the functioning of an artistic system in relation to culture, which is 
what inevitably determines its creation. 
Another of Even-Zohar’s contributions to the theory of the canon is 
his conception of the system as a set of hierarchical elements which 
exert tension on each other – implying a functional interpretation 
–4. If the study of the canon only attends the central layer, following 
the traditional concept of the canon, we ignore all the peripheral 
literature, leaving the analysis incomplete, since it is not possible 
to understand this phenomenon without taking into account the 
relationships of resistance established between canonized and non-
FDQRQL]HG HOHPHQWV 7UDQVODWLQJ WKLV WR ¿OPV KHOSV WR XQGHUVWDQG
the emergence of labels such as underground and Nouvelle Vague 
cinema: without the consideration of a dominant category such as 
«classical cinema» or «modo de representación institucional» (Burch, 
LWZRXOGQRWEHSRVVLEOHWRRSSRVHWKHVHRWKHUFODVVL¿FDWLRQV
ZKLFK DUH GH¿QHG E\ WKH WHQVLRQ FUHDWHG DURXQG WKH +ROO\ZRRG
model. It rejects the omission of non-canonized or marginalised 
elements, since it would prevent the knowledge of the canonization 
SURFHVVLQDOOLWVFRPSOH[LW\DVLQHYLWDEO\©VRPH¿OPVDUHPRYHGWR
the centre of attention; others, to the margins» (Steiger, 1985: 8).
NOTES
3 | :HDGYRFDWHIRUWKH¿UVW
vision: we are interested in how 
mechanisms of canonization 
are address from a historical 
and relational conception. 
4 | For their evident linkage 
with the approach of 
polysystem, we should note the 
contributions of Pierre Bourdieu 
and his conceptualization of the 
LQWHOOHFWXDO¿HOGDVDV\VWHP
of force lines “esto es, los 
agentes o sistemas de agentes 
TXHIRUPDQSDUWHGHpOSXHGHQ




momento dado de tiempo” 
(Bourdieu, 2002: 9). This 
dynamic structure, the result 
of tensions at the core of the 
cultural system, responds 
to a similar vision than 





























































José Lambert, from the University of Leuven, has been another 
principal promoter of Polysystem Theory, with valuable contributions 
to the concept of the canon. One of the most interesting ideas to 
come out of his work is to provide empirical contributions, instead of 
metaphysical notions of the canon: in contrast to aesthetic universals, 
historical particulars (Lambert, 1997). He thus breaks away from the 
idea of studying a static canon, heir from a period and its conditions, 
as well as only taking into account the personal preferences of 
one social group, usually the academic elite. Bloom’s notion of the 
canon in the classic sense, where the author becomes its validating 
authority, is thus totally overcome. It would demand to consider a 
PRUHFRPSOH[LGHD7KHYHU\WHUPSRO\V\VWHPFRPHVWRGH¿QHWKLV
idea of a heterogeneity in the object of study, far from the atomicity that 
some theoreticians wanted to apply to the artistic object. The wide-
spread acceptance of this theory for the descriptions of multilingual 
cultural systems and multicultural countries like Israel, where Even-
Zohar was born, is proof of its emphasis in heterogeneity.
The canon, as previously mentioned, cannot contain only texts, but 
rather it would be necessary to take into account the models or rules 
that govern their positioning within a culture5. And culture is not only 
formed by the texts, but also by the relationships established in a 
historic continuum between texts and codes. The distinction made 
between two types of canonicity is very relevant, as they serve to 
H[SODLQ HႇHFWLYHO\ WKH UHODWLRQVKLS EHWZHHQ WKH WH[WXDO OHYHO DQG
the repertoire. These concepts are static canonicity, when a work 
becomes part of the canon together with other texts which have been 
held in the highest esteem by the validating community, and dynamic 
canonicity, when in addition of becoming part of the canon a work 
acts as a model in the creation of new works (Even-Zohar, 1990: 
19)6 7KLV ODVW LGHD LV VLPLODU WR 5DNHIHW 6HOD6KHႇ\¶V GLVWLQFWLRQ
between guideline for cultural production, when an element of the 
cultural repertoire acts as a guide for other creators/producers, and 
high status, when a work simply holds a central position, although 
it does not generate new works that follow its technical and artistic 
SUHPLVHV6HOD6KHႇ\
2. Factors of the system and its role in canonization
:KHQ DQDO\VLQJ WKH FDQRQL]DWLRQ SURFHVV RI ¿OPV ZH PXVW
FRQVLGHUHG GLႇHUHQW YDULDEOHV ZKLFK ,WDPDU (YHQ=RKDU FDOOHG
system factors ( ,Q RUGHU WR GH¿QH WKHP(YHQ=RKDU VWDUWV
from Roman Jakobson’s studies on communication (1983: 32) and 
analyses all the possible combinations between the elements of his 
famous model. According to the Israeli’s theoretical approach, the 
constituent factors in any socio-semiotic or cultural manifestation are:
NOTES
5 | Even-Zohar will call this 
aspect repertoire, which will be 
discussed later.
6 | This could be the case 
RI¿OPVOLNHBlade Runner 
(Ridley Scott, 1982), the artistic 
direction of which continues 






























































Producer. It refers to the individual who performed in the 
repertoire, either creating a product or reproducing it. Such 
producers not only create products, but also models that are 
in turn incorporated into the repertoire. An individual producer 
GRHVQRWWKHUHIRUHKDYHDVLJQL¿FDQWLPSDFWLQFXOWXUHJLYHQ
WKDW LWZRXOGEHGLႈFXOW IRUD ORQHSURGXFHUWREULQJDERXWD
change in the cultural system. However, in spite of what Even-
Zohar has stated, the small shifts in the system that occur 
due to personal achievements must not be disregarded. For 
example, it would be remiss to ignore the genius of celebrities 
OLNH-DPHV&DPHURQZKRZLWKKLV¿OPAvatar (2009) caused 
a revolution in commercial cinema as we understand it 
QRZDGD\VWXUQLQJWKLV¿OPRIVWHUHRVFRSLFVFLHQFH¿FWLRQLQWR
the best example of event cinema, with all the socio-economic 
implications that it entails. 
Consumer. Here we would consider the reader or, since we 
are talking about cinema, the viewer, who acts passively in the 
UHSHUWRLUH,WLVLQWHUHVWLQJWRQRWHWKDWWKLV¿JXUHLVXQGHUJRLQJ
a certain mutation. At the height of the 21st century, consumers 
belong to the digital age 3.0, that is, they are not merely a 
SDVVLYHXVHUDVGH¿QHGE\(YHQ=RKDUEXWWKH\DOVRUHFRUG
their opinions in blogs and specialised web sites, preferences 
ZKLFKLQWXUQLQÀXHQFHDFRPPXQLW\7KLVWUDGLWLRQDOO\LQDFWLYH
consumer, thus acts like a canonizing institution, although due 
to its collective nature and anonymity, it is a wide-spread entity 
both in its composition as well as its trends. 
Product. The production of a set of signs and/or materials 
and a certain behaviour. The product of a system may be a 
WH[WDYLVXDODUWZRUNRU LQRXUFDVHD¿OP+RZHYHUZKDW
is most important from the perspective of Polysystem Theory 
is not the detailed analysis of the textual aspects, but rather 
KRZ WKH ZRUN LQÀXHQFHV VRFLHW\ FUHDWLQJ QHZ PRGHOV IRU
H[DPSOHZH FDQ UHIHU DJDLQ WR WKH ¿OPAvatar, which was 
a new cinematographic model because of its exploitation 
VWUDWHJ\ DQG SURPRWLRQ FDXVLQJ D UHDO GLVOLNH IRU ' ¿OPV
although it is by now already in decline). 
Market 'H¿QHG DV WKH VXPRI HOHPHQWV LQYROYHG ERWK LQ
the production as well as the sale of the cultural repertoire. 
In this way it will be positioned between the producer and the 
consumer. The larger the market, the larger the possibilities 
WKDWWKHUHSHUWRLUHZLOOGHYHORSZLWKGLႇHUHQWYDULDEOHVVRPHRI
which will contribute in turn to the development of the culture. 
We must highlight that its relationship with the institution factor 
is problematic, given that there is often confusion between 





























































WKH FRPPHUFLDO VXFFHVV RI FHUWDLQ ¿OPV WR WKH GHWULPHQW RI
RWKHUVDQGWKXVDႇHFWLQJLWVFDQRQL]DWLRQ
 Institution. It consists of the set of elements that control 
the culture, regulating the systems’ rules by accepting some 
and rejecting others. Like the market, it mediates between 
the producer and the end consumer, but unlike the former 
its decisions take longer, sanctioning those rules that will be 
XVHGE\IXWXUHJHQHUDWLRQV7KHEHVWNQRZQFDVHLVWKHRႈFLDO
group of critics, researchers, educational media, the media 
(newspapers, magazines), etc...However, as previously 
mentioned, the role of 3.0 consumers must not be ignored, 
since in the digital age their opinions can be even more 
LQÀXHQWLDO WKDQ WKRVH IURP WKHDFDGHPLF VSKHUH7KH UHVXOW
is the tendency towards an epistemological change, which 
Jenaro Talens envisages referring to the functioning of the 
OLWHUDU\LQVWLWXWLRQ©ZKDWZDVRQFHGH¿QHGLQWHUPVRIµVHULRXV
OLWHUDWXUH¶QRZDGD\VKDVDPLQRU LQÀXHQFH LQFRPSDULVRQWR
the electronic discourses that have replaced it as a more 
attractive and respected source of information» (1995: 5).
Repertoire. This is without doubt the key concept in Polysystem 
7KHRU\ ,W LVGH¿QHGDVWKHVHWRIUXOHVDQGPDWHULDOVZKLFK
regulate both the construction as well as the use of a product, 
that is, its production and consumption. With cinema we refer 
to the set of rules and materials which regulate the production 
DQGWKHLQWHUSUHWDWLRQRID¿OPWH[W7. 
,QRUGHU WRVWXG\ WKHFDQRQL]DWLRQSURFHVVRID¿OPRJUDSK\±DQG






statistical method, though it is not usual practice in the Humanities8, 
could add accuracy to vague and repetitive expressions like «it 
was successful», «it received acclamation from critics» or «it was 
UHSHDWHGO\ DZDUGHGª H[SUHVVLRQV WKDW WHQG WR ¿OO QRW RQO\ QHZV
articles, but also part of academic literature. Our proposal tries 
to develop a more objective system, not to create a canon, but to 
identify if a producer or cultural model has been canonized or not. 
For an analysis of the marketIDFWRUWKH¿QDOER[RႈFH¿JXUHVRIWKH
UHOHDVHG¿OPDUHYHU\XVHIXO,QWKHFDVHRIIRUHLJQ¿OPVJLYHQWKH
limited number of them that tend to be released in countries like the 
86$±GXH WR WKH OLPLWHGQXPEHURIFLQHPDVVKRZLQJRULJLQDO¿OP
NOTES
7 | Culture cannot be 
understood at the level to texts, 
or as the sum of a series of 
texts or products, not even 
at the level of the repertoire. 
Culture is the result of all 
factors previously described 
and their interrelationships.
8 | An exception within the 
systems theories is the 
Empirical Theory of Literature, 
put forward by S.J. Schmidt, 
which relies to a great extent 





























































YHUVLRQV ± WKH ¿QDQFLDO VXFFHVV RI HDFK LV YHU\ UHYHDOLQJ ZKLFK
will give us a more adjusted view of the interest it attracted) and the 
HQGRI\HDUSRVLWLRQLQWKHUDQNLQJRIELJJHVWER[RႈFHIRUHLJQ¿OPV
hits. It would always be useful to relate this variable to age rating, 
ZKLFKFDQPDUNWKHFRPPHUFLDOFDUHHURID¿OPMXVWDVZLWKWKH¿OP
distributors, since depending on their importance and the publicity 
campaigns they can have an impact on the success or failure of a 
¿OP
The reaction of the consumer will also be a key element in the 
canonization, since we are faced with 3.0 viewers who not only 
consume, but who also participate actively making recommendations 
on specialised websites or social networks. It is useful to gather 
the information and opinions produced online, given that they can 
LQÀXHQFH D JURXS 7KLV SKHQRPHQRQ LV VKRZLQJ D SURJUHVVLYH
increase9.
Likewise, examination of the repertoire provides essential information 
when checking if an element has been canonized or not. This 
ZRXOG LQYROYHDQDO\VLQJ LID¿OPKDGSURGXFHGDPRYHPHQW LQ WKH
¿OP V\VWHP VWXGLHG WKDW LV LI LW KDG EHFRPH D QHZmodel in the 
¿HOGRIFLQHPD,QRUGHUWRFDUU\WKLVRXW LW LVYHU\HႇHFWLYHWR ORRN
for signs pointing to this, such as neologisms like Hitchcocknian, 
Almodovarian or FellinianH[DPSOHVRIDFOHDUYDULDQWLQWKH¿OPFRGH
We start from the hypothesis that if such neologisms are present in 
DODQJXDJHLW LVEHFDXVHWKH¿OPLVFRQVLGHUHGVRPHWKLQJSHFXOLDU
DQGXQLTXHFDSDEOHRIIRUPLQJDQHZmodel. In this interpretive line, 
WKHLGHQWL¿FDWLRQRIRWKHUFXOWXUDOSURGXFWVZKLFKKDYHEHHQFUHDWHG





of meta-search engines of criticism is extremely useful, in directly 
facilitating the hyperlinks to an article. On the other hand, looking 
DWWKHGLႇHUHQWDZDUGVD¿OPKDVUHFHLYHGFKURQRORJLFDOO\DVZHOO
as its relationship with all the possible variables, provides essential 
LQIRUPDWLRQRQWKHWUDMHFWRU\RID¿OPWRZDUGVLWVFDQRQL]DWLRQ,WLV
very interesting not to distinguish between the number of awards in 
each venue, or if it is in fact an award or only a nomination: what is 
LPSRUWDQWWRKLJKOLJKW LVWKHSUHVHQFHRIDJLYHQ¿OPLQDQQXDO¿OP
awards, whether they have been nominated professional bodies or 
by critics associations. And lastly, among other observable variables, 
LWLVQHFHVVDU\WRFRQVXOWWKHGLႇHUHQWOLVWVRIWKHEHVWLQZRUOGFLQHPD
FRPSLOHGE\WKHFULWLFVDQGSURIHVVLRQDOVLQRUGHUWRVHHLID¿OPKDV
made it onto that list. As we have already stated, although these lists 
should not receive total responsibility in the canonization process 
NOTES
9 | Such phenomenon might 
EHTXHVWLRQHGE\ER[RႈFH
sales, as they also are a 
result of viewers’ preferences. 
I have not consigned them 
because I believe that the 
FRQVXPHU¶VLQÀXHQFHRQWKH
functioning of the system is 
VWLOOTXLWHZHOOGH¿QHGZLWKD
FOHDUGLႇHUHQFHEHWZHHQWKH
functions of the market and 
those of institutions. However, 
should take into consideration 
the contributions of online 
social networks and websites, 
like the wikis of Breaking Bad 
and Lost. The fan phenomenon 
KDVDPSOL¿HGWKHVXFFHVVRI
these new American shows, 
contributing to a greater 
dissemination among broad 
sectors of the population and 
directing its consumption 





























































– we have mentioned its partiality earlier –, its impact is decisive, 
especially when connected with other aspects previously stated here.
$UHYLHZRI¿OPFDQRQVWKHFDVHRIWKH86$
Even though we have defended an idea of the canon removed from 
that which we will discuss in what follows, we should not ignore the 
value of the lists compiled by various professional bodies, since they 
GHWHUPLQHDFDQRQL]DWLRQDPRQJVWFHUWDLQVSHFLDOLVWVHFWRUVLQWKH¿OP
industry. They continue to constitute a key agent for the persistence 
of certain elements of the repertoire in the cultural system of a given 
country, as expressed by Frank Kermode (1998) when talking about 
institutions and the associated interpretations. We will note several 
initiatives undertaken in the USA, which we have chosen as cultural 
system for being the centre of world cinema production and for its 
interest in the creation of these types of lists. 
,WPXVW EH UHPHPEHUHG WKDW OLVWV RI WKH EHVW ¿OPV KDG WKHLU SHDN
DURXQGZLWK WKHFRPPHPRUDWLRQRI WKH¿UVWFHQWHQDU\RI WKH
LQYHQWLRQRIWKHFLQHPDWRJUDSKZKHQ©VHH[DFHUEyHVDTXHUHQFLDGH
ORVFLQp¿ORV«\GHODVUHYLVWDVGHFLQHSRUODVOLVWDVª:HLQULFKWHU
2002: 33). It seemed that, after one century, it was the time to create 
WKH¿UVWFDQRQVRI¿OPVDQGDOVRLWFRLQFLGHGZLWKWKHSXEOLFDWLRQRI
the famous book by Harold Bloom, whose model in some cases it 
would follow. 






FKRVH IRXU KXQGUHG ¿OPV DOO PDGH EHWZHHQ  DQG  2Q
the list published in June 1998, Citizen Kane (Orson Welles, 1941) 
RFFXSLHG¿UVWSODFHIROORZHGE\Casablanca (Michael Curtiz, 1942) 
and The Godfather (Francis Ford Coppola, 1972).   
Ten years later, in 2008, the AFI decided to commemorate the tenth 
anniversary of the list by publishing «AFI’s 100 Years...100 Movies 
WK$QQLYHUVDU\(GLWLRQª7ZHQW\ WKUHH¿OPVZHUHUHPRYHGDQG
nineteen added (which were already amongst the four hundred 
QRPLQDWHGLQWKH¿UVWSURMHFW,QDGGLWLRQIRXU¿OPVPDGHEHWZHHQ
1996 and 2007 entered the list: The Lord of the Rings. The 
Fellowship of the Ring (Peter Jackson, 2001), Saving Private Ryan 
(Steven Spielberg, 1998), Titanic (James Cameron, 1997) and The 
Sixth Sense (M. Night Shyamalan, 1999). Citizen Kane kept the top 





























































detriment of Casablanca, which would settle for the bronze medal in 
WKLVFODVVL¿FDWLRQ
Given the success of this initiative, in 2008 the AFI published 
«America’s 10 Greatest Films in 10 Classic Genres». The most 
interesting thing about this new project was the selection of genres 
DQG WKH GH¿QLWLRQ RI HDFK RI WKHP DQLPDWLRQ URPDQWLF FRPHG\
ZHVWHUQ VSRUWV ¿OPV P\VWHU\ IDQWDV\ VFLHQFH ¿FWLRQ JDQJVWHU
legal dramas and epic cinema. In spite of its moderate impact in the 
academic sphere, the authority of the institution that conducted the 
VXUYH\PDNHVLWDQLPSRUWDQWDWWHPSWDWHVWDEOLVKLQJDFDQRQRI¿OP
genres. 
Although these initiatives enjoyed some popularity, there were 
PDQ\ZKRVDZ LWDVDVXSHU¿FLDOH[HUFLVHGULYHQE\SHUVRQDODQG
HFRQRPLF LQWHUHVWV$ IHZGD\VDIWHU SXEOLFDWLRQRI WKH ¿UVW OLVW E\
the AFI, the famous critic Jonathan Rosenbaum (1998) wrote an 
article in the Chicago Reader condemning the American institution 
as being egocentric for restricting the results exclusively to the 
86$$QJU\DWWKHGLVUHJDUGIRUZRUOG¿OPSURGXFWLRQ5RVHQEDXP
proposed his own canon, comparing it to the one compiled by the 
AFI. His preoccupation for this subject continued with the publication 
of Essential Cinema: On the Necessity of Film Canon (2004), in 
ZKLFKKHOLVWHGDWKRXVDQG¿OPVWKDWPXVWEHYLQGLFDWHGDJDLQVWWKH
pressure of publicity from the big Hollywood studios, responsible of 
FRQFHDOLQJ¿OPVIURPRWKHUUHJLRQV
In addition to these lists, we must also mention the lists of the best 
in world cinema published by the American press and specialized 
journals10. Time magazine became the main promoter of these lists 
when in May 2005 the critics Richard Schickel and Richard Corliss 
published «9 Great Movies from 9 Decades» (2005). In this article, 
WKH\LGHQWLI\WKHEHVW¿OPVRIHDFKGHFDGHEHJLQQLQJLQZKHQ
WKHPDJD]LQH:DV¿UVWSXEOLVKHGHable con ella, for example, was 
FKRVHQDVWKHEHVW¿OPLQWKHLQDXJXUDOGHFDGHRIWKHst century. 
Undoubtedly, this nomination meant more commercial and critical 
VXSSRUWIRUWKLV¿OPZKLFKKDGHDUQHGWKH2VFDUIRUWKHEHVWRULJLQDO
script two years before, continuing its status as a contemporary 
classic. 
,Q  WKHVH VDPHFULWLFV FKRVH WKHEHVW ¿OPVRI DOO WLPH LQ WKH
article «All-Time 100 Movies» (Corliss and Schickel, 2011). We must 
highlight that in the article the authors accepted and defended the 
creation of lists as a sign of the times. Returning here to the Spanish 
GLUHFWRUZH¿QGKLV¿OPHable con ella. Todo sobre mi madre also 
appeared in the two individual preliminary lists compiled by each 
critic, but as they had to reduce the number short-listed to only one 
hundred, and given that they had already included the other Spanish 
NOTES
10 | Important (XURSHDQ¿OP
publications, like Cahiers du 
Cinéma (2008) and Sight 
and Sound (2012) joined in 
this trend of creating canons, 
which the later had been 
conducting for decades. More 
recently, the BBC conducted 
DVXUYH\LQWR¿QGWKH































































author, they decided to remove him from the list. 
2QWKHRWKHUKDQGWKH¿OPPDJD]LQH(PSLUHFRQGXFWHGDVXUYH\LQ
ZLWKWKHDLPRIVHOHFWLQJWKH¿IWHHQEHVW¿OPVRIDOOWLPH7KH
number of participants in the survey reached one thousand, including 
directors and critics. It was an attempt to achieve a more objective 
view of the best in world cinema, both in the number of reviewers as 
ZHOODV WKH ODUJHERG\RI¿OPV LQZKLFK LQDGGLWLRQ WKHUHZDVQR
limitation on dates or geographical origin. Thus, Spanish cinema was 
represented by El espíritu de la colmena (Víctor Erice, 1973) in 93rd 
place, Los olvidados (Luis Buñuel, 1950) at 121st, and El laberinto 
del fauno (Guillermo del Toro, 2006) in 132nd position. 
Websites also joined in this trend, an example of which is the website 
Mr. Showbiz, created in 1995 and that some years later, in 2001, 
published «The 100 Best Movies of All Time», referring exclusively 
to the American market. On a much more popular website, Yahoo 
Movies ZH DOVR ¿QG D OLVW ZKLFK FODLPV WR LQFOXGH WKH EHVW ¿OP
productions made between 1990 and 2008: «100 Movies to See 
Before You Die: The Modern Classics». Todo sobre mi madre 
DSSHDUVDJDLQLQDQLQYHQWRU\WKDWODFNVDQ\W\SHRIFODVVL¿FDWLRQ
and whose only order is chronological. 
Except for the case of Rosenbaum, who acted in reaction to the 
AFI, the rest of the examples are characterised by not providing any 
WKHRUHWLFDOUHÀHFWLRQVRQWKHPHFKDQLVPVXVHGLQVHOHFWLQJWKH¿OPV
However, there is no shortage of American authors who, looking 
towards Harold Bloom and his theory on the canon, use this author 
as the point of departure when creating their own lists, applying his 
ideas on cinema. Perhaps one of the most interesting attempts – as 
well as that of Rosenbaum’s – is a 2006 article by Paul Schrader 
HQWLWOHG©&DQRQ)RGGHUª ,Q WKHDUWLFOHDIWHU UHÀHFWLQJRQ WKH¿UVW
FHQWXU\ RI ¿OP 6FKUDGHU HVWDEOLVKHV VRPH EDVLV IRU WKH FUHDWLRQ
RI D ¿OP FDQRQZKLFKZRXOG VHUYH WR HGXFDWH IXWXUH JHQHUDWLRQV
Schrader’s criteria are:
Beauty, to give priority to aesthetic value.
Strangeness, in Harold Bloom’s sense, a personal vision 
must bestow originality to the work of art. 
Unity of form and subject matterJLYHQWKDWLQDJUHDW¿OP
IRUPPXVWSURYLGHWKDWVWUDQJHQHVVWRWKH¿OP
TraditionDJDLQLQ%ORRP¶VVHQVHDFFRUGLQJWRZKLFK¿OPV
DUH VLPXOWDQHRXV UDWKHU WKDQ VHTXHQWLDO LQ UHODWLRQ WR WKHLU
predecessors.
Repeatability, given that timelessness is the key to canonicity, 
DVWKHZRUNFDQEHYLHZHGE\GLႇHUHQWJHQHUDWLRQVWLPHDQG






























































passive state, making them participate creatively during the 
viewing. 
Moralit\VLQFHDOO¿OPVKDYHDPRUDOFRPSRQHQWZKLFKPXVW
not be ignored. 
As Jonathan Rosenbaum (1998, 2008), Schrader asserts that the 
canon should never limit itself to exclusively commercial principles, 
nor to a given national identity. With these criteria, he creates his 
RZQFODVVL¿FDWLRQ WRVHOHFW WKHEHVW¿IW\¿OPVRIDOO WLPHVZLWKLa 
règle du jeu -HDQ5HQRLURFFXS\LQJ¿UVWSODFH7KLVFRUSXVLV
DJDLQGLYLGHGLQWRWKUHHFDWHJRULHVJROGFDWHJRU\IRUWKH¿UVWWZHQW\
silver for the following twenty and bronze for the last ten, with Hable 
con ella, on this occasion in 46th place. 
 4. Interference as a form of canonization
Among the most interesting works undertaken within the framework 
RI 3RO\V\VWHP 7KHRU\ WKDW RI 5DNHIHW 6HOD6KHႇ\ VKRXOG EH
highlighted, especially her works on the processes of interference 
between systems. In our opinion, a cultural product is canonized 
ZLWKRXWTXHVWLRQWKHPRPHQWLWEHFRPHVDPRGHOIRUDJLYHQFXOWXUH
and even more so when the model is naturalized; it is then that 
interferenceRFFXUV5HWXUQLQJWRWKHVWXGLHVRI6HOD6KHႇ\
WKUHHVWHSVDUHQHFHVVDU\IRUWKLVWRKDSSHQ7KH¿UVWFRUUHVSRQGV
with the importation of products to a given society. The second with 
its translation, be it interlinguistic or intersemiotic. And lastly, it must 
be reproduced, in other words, that new products are implemented 
and consumed transparently and according to a model introduced 
by the cultural product. It may be the original cultural product or 
a set of them. It is during this last step when naturalization of an 
external element occurs that interference really takes place. Such is, 
in turn, the most sophisticated form of canonization because of the 
transparency with which it imposes its model, staying well outside 
discussions regarding its legitimacy within the cultural framework 
where it is placed11.
In order to identify these cases of interference, it is very indicative 
to attend the use, by the public and critics, of neologisms exploiting 
personal names and used to describe a cultural product. In this 
way, when a Spanish or South Korean thriller – a genre that the 
repertoire models DFFRUGLQJWRVSHFL¿FJXLGHOLQHV±LVGHVFULEHGDV
Hitchcockian we are clearly upholding a clear example of interference. 
7KHGLUHFWRU±SURGXFHU±RIWKLV¿OPUHFHLYHVFHUWDLQUXOHVLQWURGXFHG
IURP WKH%ULWLVKGLUHFWRU¶V ¿OPZKLFK FDQEH UHYHDOHG WR FULWLFVRU
viewers/consumers. This would be an example of canonization of an 
DXWKRUWKURXJKKLV¿OPVLQZKLFKLWVVHWIHDWXUHVDQGFKDUDFWHULVWLF
narratives have been reproduced, and often inconspicuously. The 
NOTES
11 | The controversy generated 
around the ideological readings 
of the traditional canon must 
begin with consideration of 
the critics who have created 
the lists, since they also are 
consumers and no strangers 
WRWKHLQÀXHQFHVRIVRFLHW\
The diachronic character of the 
canon is therefore essential, 
given that “values held by 
FRQWHPSRUDU\¿OPVFKRODUVDQG
critics are historically shifting” 





























































subtlety with which this process occurs makes it harder for the 
UHVHDUFKHU WR GLVFRYHU WKH UXOHV JRYHUQLQJ WKH FUHDWLRQ RI D ¿OP
DV WKH DGRSWLRQ RI WKHVH UXOHV DV QDWXUDO KLQGHUV ¿QGLQJ RXW WKH
PRGHOV DWZRUN WKURXJKRXW WKH ¿OP ,Q WKLVZD\ WKLV QHRORJLVP ±
like Fellinian, Pasolinian or Almodovarian – becomes an indicator of 
FHUWDLQFDQRQL]HG¿OPWH[WV LQ WKHUHSHUWRLUHRIXQGHQLDEOH LPSDFW
because of their model function. Using the terminology employed at 
the start of this article, it would also be a case of dynamic canonicity, 
when a text not only forms part of a cultural repertoire but also acts 
as a guide in the creation of other products. 
This mechanism is even more evident when these terms appear in 
WKHJHQHUDOPHGLDRXWRIWKHFRQWH[WRIWKH¿OPLQGXVWU\DQGZLWKRXW
explaining what they are. There is thus a clear semantization of the 
neologism that reveals the bias for a model which is being used in the 
FUHDWLRQRIRWKHU¿OPVRUFXOWXUDOSURGXFWV,WLVDWHVWRIFDQRQL]DWLRQ
in a given cultural system, when it creates a style and forms part not 
only of the cultural repertoire, but also of the vocabulary. 
From a polysystemic perspective, we have presented an alternative 
way of compiling traditional canons. It is a proposal to determine an 
authentic, epistemic canon as opposed to those which are vocational 
(Mignolo, 1998), while being aware that such analysis must take 
place both in the centre of the system as in the periphery, since all 
WKHPRGHOVFDQEHGLUHFWHGDWGLႇHUHQW VRFLDOJURXSVZKLFKHYHQ
when they are smaller, can be important in the shaping of the cultural 
system. The history of cinema, in spite of its youth, is a good example 
of this, and it becomes a testing ground yet to be exploited12. 
NOTES
12 | Take as an example 
American underground cinema, 
and one of its leaders, Andy 
Warhol, who has become one 
of the main names in universal 
DUWLQÀXHQFLQJ¿OPGLUHFWRUV
like Pedro Almodóvar who 
in turn has received several 
Oscars and has been invested 
Doctor Honoris Causa at 
Harvard University. Here 
we see how elements are 
transferred from the periphery 
WRWKHFHQWUHLQWKH¿OPV\VWHP
a clear process of canonization, 
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